
&

?

44

44

†°Intro¢1

‰
J
œœœ
.
≈ ...
J
œœœ
J
œœœ
.
‰ Œ

Ami9

j
œ ‰ Œ Ó

‰
J
œœœ
.
≈ ...
J
œœœ
J
œœœ
.
‰ Œ

j
œ ‰ Œ Ó

‰
J
œœœb
.
≈
...
J
œœœ
J
œœœ
.
‰ Œ

Bbmi6

j
œb ‰ Œ Ó

‰
J
œœœb
.
≈
...
J
œœœ
J
œœœn
.
‰ Œ

G7

j
œb ‰ Œ Ó

& .. ..
5

‰ jœœœbb
≈ ...
j
œœœ
‰ jœœœ.
Œ

Cmi9

‰ j
œœœbb
≈ ...
j
œœœ
‰ jœœœ.
Œ

Cmi7 EbMa7
‰ j
œœœ
# ≈ ...
j
œœœ
‰ jœœœ.
Œ

DMa7

‘

&
9

‰ j
œœœbb
≈ ...
j
œœœ
‰ jœœœ.
Œ

Eb/A
‰ j
œœœ#
≈ ...
j
œœœ
‰ jœœœ.
Œ

A7b9 ÿ
‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

D 13

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

CMa7

&
13

‰ j
œœ##
≈ ..
j
œœ
‰ jœœ.
Œ

Emi9

‘ ‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

C 13

‰ j
œœ
≈ ..
j
œœ
‰ jœœ.
Œ

CMa7/D

&
17

‰ jœœ
≈ ..
j
œœ
‰ jœœ.

Œ
G 13

‘ ‰ jœœb ≈ ..
j
œœ ‰ jœœ.

Œ

F 13

‘

&
21

1.

‰ j
œœb
≈ ..
j
œœ
‰ jœœ.
Œ

Db 13

‘ ‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

EbMa7
‰ j
œœ##
≈ ..
j
œœ
‰ jœœ.
Œ

EMa7 F7

& ..
25

‰ jœœ ≈ ..
j
œœ ‰

j
œœb .
Œ

G9 F9

‰ jœœb
≈ ..
j
œœ
‰ j
œœbb .
Œ

Eb9 Db9
2.

‰ j
œœb
≈ ..
j
œœ
‰ jœœ.
Œ

Db 13
‰ jœœb
≈ ..
j
œœ
‰ jœœ.
Œ

&
29

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

EbMa7
‰ jœœ
≈ ..
j
œœ
‰ jœœ## .

Œ
BbMa7 AMa7

‰ jœœbb
≈ ..
j
œœ
‰ jœœ.
Œ

AbMa7
‰ j
œœbb
≈ ..
j
œœ
‰ jœœ.
Œ

Eb/G
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Keys 2 / Guitar Becker / FagenGlamour Profession Transcription: Jeff Volkman

from the Steely Dan album: "Gaucho"q = 118

Jazz/Rock



& 42
Ÿ

33

‰ j
œœœbb .
≈ ...
j
œœœ ˙̇̇

AbMa7/Bb

‰ jœœœb .
≈ ...
j
œœœ ˙̇̇

BbMa7/c

‰ jœœœbb .
≈ ...
j
œœœ ˙̇̇

Fmi9

‰ j
œœœb .
≈
...
j
œœœ ˙̇̇

G7b5

‰
j
œœb ≈ ..
j
œœ
j
œœ.
‰ Œ

EbMa7 Dmi7(#5)

& 42 44
38

‰ jœœ#
≈ ..
j
œœ

G7 #5
‰ j
œœœbb
≈ ...
j
œœœ
‰ jœœœ.
Œ

Cmi9

‰ jœœœbb
≈ ...
j
œœœ
Ó ‰ jœœœb

≈ ...
j
œœœ
‰ jœœœ.
Œ

F 13

‰ jœœœb
≈ ...
j
œœœ
Ó

& ..
43

1.

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

Ab11
to ÿ (with repeats)

‰ jœœ
≈ ..
j
œœ
‰ j

œœ## .
Œ

A 11
2.

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

Ab11

‘

&

⁄
47

˙ œ œb
EbMa7

˙ œ œ œ œ œb œ œb œ œ

A7 #11

˙# œ# œn œ œ œb œ
AbMa7

œ œ œb œ w
G7 #5

w

&

¤ †Pia°no °Solo¢
51

‰ j
œœ ≈ ..
j
œœ ‰
j
œœ Œ

C 13
‰ j
œœ
≈ ..
j
œœ
‰ jœœ
Œ

Ab 13
‰ j
œœbb
≈ ..
j
œœ
‰ jœœ
Œ

Db 13
‰ j
œœ
≈
..
j
œœ
‰ j
œœ
Œ

C 13

&
55

‰ jœœ
≈ ..
j
œœ
‰ jœœ
Œ

F 13

‰ j
œœbb
≈ ..
j
œœ
‰ jœœ
Œ

G7
#5#9

‰ jœœ ≈ ..
j
œœ ‰

j
œœ Œ

C 13

‰ jœœ
≈ ..
j
œœ
‰ jœœ
Œ

Ab 13

&
59

‰ j
œœbb
≈ ..
j
œœ
‰ jœœ
Œ

Db 13

‰ j
œœ
≈
..
j
œœ
‰ j
œœ
Œ

C 13

‰ jœœ
≈ ..
j
œœ
‰ jœœ
Œ

F 13 †En°d Solo¢

‰ jœœb ≈ ..
j
œœ ‰

j
œœ Œ

AbMa7/Bb

&

‹
63

‰ jœœ
≈ ..
j
œœ
‰ jœœ
Œ

Bbmi9

‘ ‰ j
œœbb ≈ ..
j
œœ ‰ jœœ Œ

Gb13 # 11
‘

&
67

‰ j
œœb ≈ ..
j
œœ ‰

j
œœ Œ

AbMa9
‰ j
œœb
≈ ..
j
œœ
‰ jœœ
Œ

G7alt

˙̇b>
˙̇b
>

GbMa7 Fmi7

Œ œœb>
j
œœ ..œœ>

DbMa7/Eb
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&

ÿ
71

‰ j
œœ
≈ ..
j
œœ
‰ jœœ.
Œ

D 13

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

CMa7

‰ j
œœ##
≈ ..
j
œœ
‰ jœœ.
Œ

Emi9

‘

&
75

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

C 13

‰ j
œœ
≈ ..
j
œœ
‰ jœœ.
Œ

CMa7/D

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

G 13

‘

&
79

‰ jœœb ≈ ..
j
œœ ‰

j
œœ.
Œ

F 13

‘ ‰ j
œœb
≈ ..
j
œœ
‰ jœœ.
Œ

Db 13

‘

&
83

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

EbMa7

‰ jœœ
≈ ..
j
œœ
‰ jœœ## .
Œ

BbMa7 AMa7

‰ jœœbb
≈ ..
j
œœ
‰ jœœ.
Œ

AbMa7
‰ jœœbb
≈ ..
j
œœ
‰ jœœ.
Œ

Gmi7(#5)

&

Ÿ
87

‰ jœœœbb .
≈ ...
j
œœœ ˙̇̇

AbMa7/Bb

‰ jœœœb .
≈ ...
j
œœœ ˙̇̇

BbMa7/c
‰ jœœœbb .

≈ ...
j
œœœ ˙̇̇

Fmi9

‰ j
œœœb .
≈
...
j
œœœ ˙̇̇

G7b5

& 42 44
91

‰
j
œœb ≈ ..
j
œœ

j
œœ.
‰ Œ

EbMa7 Dmi7(#5)

‰ jœœ#
≈ ..
j
œœ

G7 #5 ›
‰ jœœœbb

≈ ...
j
œœœ
‰ jœœœ.
Œ

Cmi9

‰ jœœœbb
≈ ...
j
œœœ
Ó

&
95

‰ jœœœb
≈ ...
j
œœœ
‰ jœœœ.
Œ

F 13

‰ jœœœb
≈ ...
j
œœœ
Ó ‰ j

œœœbb
≈ ...
j
œœœ
‰ jœœœ.
Œ

Ab11

‘

&
99

‰ jœœœb
≈ ...
j
œœœ
‰ jœœœ.
Œ

F 13

‰ jœœœb
≈ ...
j
œœœ
Ó ‰ j

œœœbb
≈ ...
j
œœœ
‰ jœœœ.
Œ

Ab11

‘

&

fi
103

‰ jœœ
≈ ..
j
œœ
‰ jœœ.
Œ

Ami9

‘ ‰ j
œœb
≈ ..
j
œœ
‰ jœœ.
Œ

Bbmi6
‰ jœœb
≈ ..
j
œœ
‰ jœœn .
Œ

G7
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&

&

..

..

fl †Hr°ns +° °Gtr °°Solo¢
107

w

‰ jœœb ≈ ..
j
œœ ‰

j
œœ.
Œ

Cmi9

.œ œ œb œ .œ# œ œ œœb

‰ jœœb ≈ ..
j
œœ ‰

j
œœ.
Œ

Cmi7 EbMa7
ww#

‰ j
œœ#
≈ ..
j
œœ
‰ jœœ.
Œ

DMa7

&

&

..

..

110 4X's
˙̇ Ó

‰ jœœ#
≈ ..
j
œœ
‰ jœœ.
Œ

w

‰ jœœb ≈ ..
j
œœ ‰

j
œœ.
Œ

Cmi9

˙ ˙

‰ jœœb ≈ ..
j
œœ ‰ jœœn .

Œ
Cmi6 A7

&

&

..

..

..

..

‡
113

w

‰ jœœ ≈ ..
j
œœ ‰
j
œœ.
Œ

Dmi9

.œ œ œb œ .œ# œ œ œœ

‰ jœœ ≈ ..
j
œœ ‰

j
œœ.
Œ

Dmi7 FMa7

ww#

‰ jœœ# ≈ ..
j
œœ ‰
j
œœ.
Œ

EMa7

†vaõmp° - t°ill cue¢
˙̇ Ó

‰ jœœ# ≈ ..
j
œœ ‰
j
œœ.
Œ

&
Ritard

117

†On° Cue¢

w
Dmi9

wu
Dmi6

fine

wwwu

Emi9
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Notes: there are at least three distinct keyboard parts, and 2 or 3 guitar parts going on in this tune.  
One of the keyboard parts and one of the guitar parts rhythmically double each other.  That's this 
part.  I only hear the guitar part playing 2 - sometimes 3 - note chords.  It's almost all just "chunka 
chunka".  The keyboard plays the same rhythm, sometimes slighly different accents, and 
sometimes more notes (thicker chord voicings).  The keyboard also plays the bass note on the 
downbeat of each measure (as notated in the 1st four measures of the Intro).  That's why the bass 
is able to avoid playing downbeats so much of the time.  This is a very mechanical part, but 
crucial to the overall groove.


